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Introduction

n 1924, an early “hillbilly” recording of

Vernon Dalhart’s versions of “The Prisoner’s

Song” and “"The Wreck of the Old 97" became

the best-selling pre-electric Victor record,
proving that country music had great appeal out-
side the Southeastern states where it was born.
Both songs are in this book:

More than five decades later, Kenny Rogers’
1978 recording of “The Gambler” became a mil-
lion-seller, rose high on the pop charts and in-
spired a television movie. The words and music to
“The Gambler” are also in this book.

All three songs are alive today — playable, sing-
able, enjoyable — because they have become
country classics. Often sung, not so often re-
corded, studied by performers and songwriters,
known and loved by all who are country fans and
many who are not, these songs — with the 92 other
tunes in this book — among the thousands and
thousands of songs written and recorded during
those 50-odd years have survived to attain a kind
of immortality.

When the editors of the Reader’'s Digest began
planning the Country and Western Songbook, the
selection of “classic” country and Western songs
was often discussed. Hundreds of songs were con-
sidered and discarded. But the final judgment was
made on the basis of popularity — popularity as
defined by the frequency with which songs have
been requested by our readers.

Therefore, this is your songbook. You can be
proud of the selection, just as we are proud to
present it here.

This songbook is country and Western music. It
samples many eras — from the turn of the century
to the present. Here are the parlor songs of the
early 1900s, the first commercial favorites of the
1920s, the railroading and prison songs so popu-
lar in the '30s, the lost-love and cheating songs of
the '40s, the ballads and rockabilly hits of the '50s,
the saga songs and novelties of the '60s and,
finally, the more mature and even philosophical
products of the '70s.

An entire section, Section 1, is devoted to songs
either written or made popular (usually both) by
Hank Williams, whom many consider to be the
greatest singer and songwriter in country music
history. Another, Section 6, draws on the Western
classics that via films and recordings made Gene
Autry, Roy Rogers and The Sons of the Pioneers
latter-day American heroes.

And what selection of country and Western music
would be complete without a segment, like Section 8,
devoted to sacred songs?

Musically, the songs in this book are among the most
memorable in all of country music. Some go beyond the
traditional three-chord changes that country song-
writers prefer, but they don't stray far from a simple gui-
tar or piano accompaniment.

Here are ballads, bluegrass, honky-tonk and West-
em styles, sacred melodies and mournful tunes filled
with loneliness and self-pity. In short, the entire range
of human emotions finds expression in this book.

Yet even more important than the music are the lyr-
ics, for country music is first and foremost a lyric music.
Basically, a country songwriter is a storyteller, and one
criterion of a classic counfry song is that it tells a good
story, often with a twist and always within the commer-
cial discipline of the three-minute single record.

Nothing happens until a songwriter sets pen to pa-
per, and even the greatest country star owes a debt—a
debt freely acknowledged — to the writers. And here are
some of the best narrative efforts in the literature of
country music. If you have doubits, read through a song
like Bob Nolan’s “The Touch of God’s Hand,” Roger
Bowling and Hal Bynum's "Lucille” or Leon Payne's “I
Love You Because” just as you would a poem and see
how well the lyric stands up without a lavish arrange-
ment, or even a melody.

In this book are some of the best-remembered and
most-requested country songs. They are such because
they invariably tell tales of the human condition — sad
stories, flippant ones, sentimental ones, deeply reli-
gious ones. And as a result, each song strikes a different
but universal chord in each of us.

For this, we are indebted to the songwriters of country
music. Many of the writers whose work appears here,
people like Hank Williams, Marty Robbins, Mel Tillis,
Hank Snow and Pee Wee King, are household names.
Others, like Zeke Clements, Jenny Lou Carson, Redd
Stewart and Slim Willet, are practically unknown out-
side the country music community, but within that
community they are regarded with awe.

Each of the 95 songs in this book has an interesting
lyric, and many were inspired by equally interesting
incidents or circumstances. The editors have tried to
provide additional insight into each song in the annota-
tions that accompany the words and music, whenever
possible using the songwriter's own words. We're sure
that you'll find these little stories just as rich and varied
as the songs themselves.

Overall, you, the reader, have chosen well in selecting



songs for the Country and Western Songbook. They are
well-balanced as to tempo, subject matter, complexity
and even time period. No songbook could ever contain
all of the great countrty songs, but you'll find many,
many favorites here, whether you're a dedicated country

fan — or someone who simply loves all kinds of music.

Putting this book together was great fun, for which
we thank all of you who have written to us to tell us your
favorites. We hope you enjoy using it as much as we did
producing it.

A Note on the Arrangements

All musical arrangements in this book are new.
Dan Fox, who is responsible for the skillful set-
tings in all of our Reader’s Digest songbooks (did
you know that there are seven others, by the way?),
has magically removed any obstacles to your im-
mediate enjoyment of these songs. You'll find that
they are easy to play and at the same time sound
stylish and highly professional. They make you
feel good about your own playing ability.

Players of C-melody instruments including vio-
lin, flute, recorder, oboe, accordion and harmon-
ica canread directly from the piano-organ systems
—the melody notes in the treble clef are those with
the stems turned up (unless the line stands alone
without harmony notes), while the harmony notes
have stems turned down. The small notes in the
bass clef, those with stems turned down, are organ
pedal notes. These should not be attempted by pi-
anists or by players of small, simple chord organs.

song with more than two stanzas, a tinted band
runs through each alternate line, making it easy to
keep your eyes on the proper place when singing.

A special note to guitarists ‘
As most of its fans know, country music is guitar
players’ music. It is for this reason that Dan Fox,
himself an accomplished guitarist, has taken spe-
cial care to see that the arrangements in this book
sound good on guitar and are also easy to play. In
most cases, the songs are in easy keys for guitar,
such as C, G and D. However, because of vocal
ranges, it has been necessary to put some in keys
such as F, Bb and Eb. Where that occurs, special
chord diagrams and symbols in italics are printed
directly above the usual keyboard chord symbols.
If you're playing guitar without any other ac-
companiment, use the guitar symbols and dia-
grams only. If you want to play along with a piano

or organ, use a capo. Most country

Note that in most instances, for eas- Guitar —» A Dadd

ier playing, the bass lines move | (Capo up - guitar players are well acquainted

stepwise and stay within an octave. 3 frets) with this device which, when
People who have studied the Keyboard+C  Fadd9 clamped across one of the frets of the

chordal approach to pop piano may n | guitar, raises the pitch of the entire

want to use the melody line and

instrument a half step, a full step or

more. In those songs where a capo is

“fake” their own left-hand accompa- )

niment, using the chord symbols. || ®
These same chord symbols can serve

f

required, we indicate at the begin-
ning of the arrangement where to

bass players, both string and brass; just play the
root note of each chord, except where another note
is indicated (for example, “G/D bass”). Piano ac-
cordionists also can use the chord symbols for the
buttons played with the left hand, while, with the
right hand on the keyboard, they can play the tre-
ble portion of each arrangement as written.

And for those who like to sing along . . . in any

place it. (See the example at left.) In this way, you
can play the guitar in, as shown here, the key of A,
yet— because the capo is clamped across the third
fret — you sound in the higher key of C, the same
key in which the pianist or organist is playing.

As you can see, an entire country band can play
from the arrangements in our songbook. So now

let’s all join in and have a country-good time.

— THE EDITORS
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Around the time that
Hank Williams wrote
this song, he was a
member of Dudley

LeBlanc’s memorable
“Hadacol Caravan,” a

touring promotional
show for a patent
medicine. That
summer of 1951, Hank,
at 27, was at the peak
of his career, and his
records appeared on
both the pop and
country charts. “"Hey,
Good Lookin’ "

.
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tempo and teenage
slang phrases, but its
sentiment is pure
country. Next to "Cold,
Cold Heart,” it was
Hank's biggest song
that year, reaching the
No. 2 spot in
popularity and
retaining it for almost
half a year. "Hey, Good
Lookin’ ” enjoyed
another brief spurt of
popularity 20 years
later, in 1971, when it
was used as part of the

anticipated rock and Bw il sound track of the film
roll, with its upbeat Words and Music by Hank Williams The Last Picture Show.
=J
Moderate boogie D played as 4 )
N, T 1 T D s S oy S 2 |
< . -
Q) -y »l. F
S 1. Hey,
': 2 1 i] T il - - + |
== e et e
¢ ¢ s ¢ ¢ F I d & &4 <4 = @
C
| .4
H
= — -2 ey
r f‘ T =
hey, good |look-in', What cha got |cook -in'?
free and [read-y, So we can go |stead-y.
0 ) 1 1 - —
0 Y | 1 4
e e s s =ETs.
1 ] 1 1 1T 1T 1 ] T .
4 & ¢ & = - ¥ & 9 - & | ¢ e
4 3 < - r
137 G7 C
===
? }T] Il
T L
| oy | p— |
1 __ 1 _ 1 1 T T H — ~__1
_— & T < o) -
& &
How's a-bout cook-in' |some-thin' up___ with me?
How's a-bout sav - in' all your time_ for me?
. o
& o . . _ , j—’ # —
V ul — —| — f — 'e — 1 —1t - & -r -
L A A = - rer

Copyright © 1951 by Fred Rose Music, Inc. Copyright renewed 1979. Jointly controlled in the U.S.A. by Fred Rose Music, Inc. and Aberbach
Enterprises, Ltd. (Unichappell Music, Administrator). Controlled outside the U.S.A. by Fred Rose Music, Inc. International Copyright secured. All rights reserved. 5




Hey, Good Lookin’

C
H_| | I
7 4 ;F. ﬁilf } i — *% |
3 — O A - ,: e
D) ]‘ ¢ 4 f‘
Hey, sweet ba- by, Don't you think
No more look-in', I know I've been
A 10 I ! , : T )
G r ¢ 3 @ <
D7 G7
A x00
*
r 3 1
% }
D o e— e e e e = ——
—* T
& - r =
may - be We could find us a brand - new rec - i -
took-en; How's a -bout keep - in' stead - y com - pan -
: . | .

T l 1 a — ]‘ f{
T = ’
Céi Cc7, F
T [= ==~
T

- : R N S
P S
D S
pe? I got a | hot - rod Ford and a
y? I'm gon-na {throw my date book_—
—r— = s
). o O

'tr f — e ¢ = ; =
._.t —4 — — &

C C

5 ’—P; pp g
t

fa) o+ R | A | J
7 N ! ', ,T ) Y ! 1N — — —
N——
A J = Pt
two-dol - lar bill, And I know a spot right o-ver the hill;____
o -ver the fence And | find me one for five or ten cents;_—
\ | b ot
T . -
o N

=
T

o



[ w— . S S B —

?.B*F E=s ‘F &

T

Y
Y

There's so-da pop and the|danc - in's__ free, So if you|wan-na have fun, come a -
Il keep it till it's__ | cov-ered with age,_— 'Cause I'm |writ-in' your name down on
oy ,[’ b } K — N
7 dm— e ‘I[ i 8 4"" o s o
. 7 J/\ 1 1
g —
[ p~—=f df v ﬁé:a;r ; o v g
G7 C
: i
o) i P~
Y WP - T‘ & = F T
long with me.___ Hey, good |look-in' What cha got
ev - 'ry page.— Hey, good |look-in' What cha got
I ——
5 —— ; A }
o — —— — — e e — - = T T T E—
7 ~ -' 1 T w T T _l

.._‘
N

"

Y
Y
Y
(YN
oL
e
Y

D7

‘H( Dt
IR
-l

[a) i ; .
17 4 N T | 1
cook-in'? How's a-bout cook - in’ some - thin' up___  with
cook-in'? How's a-bout cook - in' some - thin' up—  with
: ’ ) I i ‘L ‘
Igt?j‘__},_‘__l —fe ; |’ : ==
> = o > ’ o - = - - = -
s 5 ¢ wmoow o ow oo g JF I s
1. 2.
l C l C B6 Cé ‘I
44 411, 5fr.
o —— | - L2 2
fom=" : =3 2
7 ﬁ - : * ﬁ = "
e) v\ g Y — — p—d
N
me? 2. I'm me? &
D
3B | i —
[ e 1
RS e e e if L =,
™ o ) > o =] ] — o = = - o "/
@ - @ & - > - > R 4 o & -




gb @Gny@ Fg?elp gbg by Hanik Willinme

(If I'm Still in Love with You)

Fresh from his success with "Cold, Cold Heart,” Hank Ronstadt in 1974. Like much of Hank’s material, "I Can't
Williams turned his hand and voice to another Help It” undoubtedly grew directly out of his troubled
self-pitying, unrequited-love song, "I Can’t Help It (If 'm  relationship with his first wife, Audrey — a partnership
Still in Love with You).” Released in mid-1951, Hank’s that ended in divorce a little over a year after he wrote the
version became a Top Ten recording but a short-lived one. song. Though Hank was riding the crest of popularity at
Still, the song has survived to become a country standard  the time he wrote this, the strain of his marriage and career
and provided a hit recording for pop singer Linda and his bouts with liquor were already taking their toll.
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Words and Music by Hank Williams

By the early summer of 1952, Hank Williams’ turbulent marriage
to Audrey had ended. Hank and his fiancée, Billie Jean Eshlimar,
were driving to Louisiana to tell her parents of their engagement
when the discussion turned to his problems with his ex-wife.
Billie Jean recalled that he swore that one day her ‘cheatin’ heart”
would pay. "Then he said, 'Hey, that'd make a good song! Get

out my tablet, baby; you and I are gonna write us a song.’ Just
about as fast as I could write, Hank quoted the words to me in a
matter of minutes.” Hank recorded "Your Cheatin’ Heart” that
September at his last formal recording session in Nashville. The
record was released — posthumously — in early 1953. Hank had
died of a combination of drugs and alcohol on New Year's Day,

at the age of 29. It immediately topped the country music polls.
Though Hank probably never performed the song in public, it
has come to be closely associated with the tragic figure that
country fans knew and loved. It is one of his simplest lyrics, but it
speaks eloquently in a language that all of us can feel.
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Your Cheatin’ Heart
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£ ¢ Words by Irving Mills; Music by Cliff Friend; [ e
e - Adapted by Hank Williams Seeecs

L] [ ] . [ 4
..°' “Lovesick Blues” established Hank Williams as a legend. Ky
:'.. Released in 1949, it shot to the top of the charts and triggered an ':;
%, invitation to join Grand Ole Opry. It became “Hank's song,” K
o ¢ though it had been around for years. Written by Tin Pan Alleyite E .
Seeve,, Cliff Friend after World War I, it was first recorded in 1922, with YT
J little success. In 1939, honky-tonk singer Rex Griffin had a S "

minor hit on a version almost identical to Hank’s. But it took the

mournful, soulful voice of Hank’s native rural Alabama to
breathe new life and meaning into the song'’s lyrics.
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Words and Music by Hank Williams

According to Audrey Williams, Hank’s first wife, the
inspiration for this song grew out of one of their
all-too-frequent quarrels. Confined to a hospital bed for a
minor ailment, Audrey received a visit from Hank and
their two children and a gift from Hank — her first fur coat.
This peace offering didn’t work, however, and she refused
to speak to her husband throughout the visit. On the ride
home, Hank complained to their housekeeper, "She’s got
the coldest heart I've ever seen.” That night, he sat down
and wrote what was to become the biggest hit of his
lifetime and his own personal favorite among the 100 or
more songs he wrote. Recorded just before Christmas in

3
Moderately, with a lilt (J3=4 &)

1950, it dominated the country charts during 1951 and
received Billboard magazine’s nod as the year’s
best-selling country record. Hank’s publisher, Fred Rose,
saw "Cold, Cold Heart” as Williams’ key to the popular
market and dispatched his son, Wesley, to take it around
to the pop record companies. Time after time it was judged

s "nothing but a hillbilly song,” until Rose approached
Mitch Miller, who then headed Columbia’s pop music
division. Miller took the song and placed it with an
aspiring young singer named Tony Bennett. Bennett's
1951 recording sold over a million copies and launched
Bennett as a singer and Williams as a popular songwriter.
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JAIVE IR XA

(On the Ba.YOU) Words and Music by Hank Williams

When Hank Williams became a regular on Shreveport’s Louisiana Hayride radio

show in the late 1940s, he came into contact with the unique culture of the
Cajuns, descendants of French-speaking exiles from Canada who settled

in southern Louisiana in the mid-1700s. “Jambalaya” was a tribute
to these people, whose culinary favorites include the rice

dish of that name, filé gumbo and crawfish pie, and who
often travel the bayous in crude canoes called pirogues.
But Williams’ attempt to duplicate the Cajun patois
was ludicrous, and local audiences greeted the
song with a mixture of pride and scornful

humor whenever he performed it. Other
Americans, however, quickly boosted
Williams’ recording to No. 1 in
popularity and made “Jambalaya”

a pop hit for singer Jo Stafford.

Copyright © 1952 by Fred Rose Music, Inc. Copyright renewed 1980. Jointly controlled in the U.S.A. by Fred Rose Music, Inc. and Aberbach Enterprises, Ltd. (Unichappell Music,
Administrator). Controlied outside the U.S.A. by Fred Rose Music, Inc. International Copyright secured. All rights reserved. Used by permission.
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Words and Music by Curley Williams

Although Curley Williams’ band, a Western-swing outfit called the Georgia
Peach Pickers, laughed when they first heard Curley play his latest song, “Half
As Much,” he didn’t become discouraged. He recorded the song at the radio
station in Anniston, Alabama, where the band was playing, and sent it to
music publisher Fred Rose, who immediately sensed a hit. Curley’s version
was released in November 1951, but Christmas songs and a strike at the
record-pressing plant limited its success. Rosemary Clooney’s pop rendition
fared much better, and when Hank Williams’ recording was released in April
1952, it made the Top Ten and remained on the country charts for four months.
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SECTION TWO

Pages 24-46

NEW COUNTRY TLASSICS
Lucille

Words and Music by Roger Bowling and Hal Bynum

Hal Bynum’s determination to resist temptation inspired
"Lucille.” Toward the end of his failing marriage, he was being
pursued by his wife’s girl friend. One day, when his wife and
children were about to visit his mother-in-law in New Jersey, he
was in his yard, tying up tomato plants and regretting that he'd
be left alone in Nashville with a predatory female breathing
down his neck. "You picked a fine time to leave me,” he thought
of his wife and tagged "Lucille” onto the line for alliteration.
Then, looking around his garden, he added, “With four hungry
children and a crop in the field.” Roger Bowling helped Hal
finish the song, which was a hit for Kenny Rogers in 1977.
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THE GAMBLER

Words and Music by Don Schlitz

After starting work on three songs one afternoon in 1976, Don Schlitz
completed two of them in two hours, but he didn't finish the third, "The
Gambler,” until six weeks later. He wrote the song in memory of his
father, "the best man I ever knew.” "He wasn't a gambler,” Schlitz says.
“"But the song was my way of dealing with the relationship that I had
with him.” Kenny Rogers made "The Gambler” a hit two years later.
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DELTA DAWN

Words and Music by Alex Harvey and Larry Collins

When Tanya Tucker, barely in her teens, recorded this
song about a 41-year-old woman who walks around with a
suitcase in her hand waiting for a lost lover, the contrast
between her youth and the song’s mature theme raised
eyebrows in the country music community. But Tanya’s
provocative, throaty delivery appealed to the fans, and her
version shot to the top of the charts in 1972, surpassing
those of Kitty Wells, Bobby Bare and Waylon Jennings.
However, it was Helen Reddy’s 1973 pop recording that
became a million-seller. Alex Harvey, who co-wrote "Delta

\ Dawn” with Larry Collins, says he wrote it in sympathy for

%

_ all women, who he believes are easily exploited.
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Words and Music by Richard Leigh

Singer Loretta Lynn wrote the first hit for her “baby sister,” Crystal Gayle, the song called "I
Cried the Blue Right Out of My Eyes.” From then on, Crystal’s career became a struggle to
achieve success on her own. She avoided “hard country” songs and aimed for a vocal style that
could “cross over” between country and pop music. Looking for another hit, she and Nashville
producer Allen Reynolds selected a composition by a young pop songwriter, Richard Leigh,
who was raised in Washington, D.C., and first heard country music in high school, when he saw
Hank Williams' film biography, Your Cheatin’ Heart, on television. That composition, "I'll Get
Over You,” was Leigh’s first recorded tune, and it became both his and Crystal’s first No. 1 hit.
They followed it with “Don’t It Make My Brown Eyes Blue,” their first Gold Record. Leigh
believes this song became a million-seller because it has a pop melody but solid country lyrics.
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Don't It Make My Brown Eyes Blue
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Words and Music by Joe South

Joe South likes to call his songs “three-minute books” that
have a beginning, a middle and an end, and always offer
a moral. Before he found the "power” of songwriting, Atlantan
South was only moderately successful as a singer, guitarist
} and record producer. Then, in 1969, he applied his formula to
£ “Games People Play,” recorded it and walked away with two
b Grammys, awarded by the National Academy of Recording
N Arts and Sciences for Song of the Year and Best Contemporary
L Song. A year later, he scored another success with "Rose
Garden,” with considerable help from a Grammy-winning
recording of the song by country-pop singer Lynn Anderson.

D7 G
— = == =
1
Chorus %
N | . prem—— ) . X |
17 A . 1 | | | ] | [~
L= | &
L - ! o m— - { A o
s & 7 T
mp I beg your] par-don, I nev-er prom-ised yoTa rose.— gar-den.
RS =5 T —
| [4 OO ry 1 éo,. 7 d‘
2 ? 7 7 T i
Am D7 G
= =
= 1
k] 1
08— | T~
. O - (" —
8 Crf =
A-long with the | sun-shine, There's got to be a lit-tle| rain_ some-time.
.HI N | L N P
e o i —
| — P ‘ll ﬂ]‘i-dl- . ’:Tr
oK
¢ f ¢ 2
o caug
04 - S — |
LA—— .11 7 & [ J
S © ©-
When you |take, you got to give, So live and let live__ or let
- 1 ! A fo
7 I T P L& o) [ Xo]
f B
Am D7
Ffmpr e
13t
TrY
l | l | pm———
| 1
5 = g =
D) r T o o @ J
e’ T—
go, oh, oh,|oh. I beg your|par-don, I nev-er prom-ised you a
. | o | A
- S—C O = ) %
Z_ e — L 4
- 50 OO0 L

?’

Copyright © 1968 Lowery Music Company Inc.



lTo next section
G

l Fine (Last time end here)

. |

C G/B Am7
_ 90 e pppen 200
T
e — s S O 1 : o
- — 7 A a— y y n"\' | 7 s £
TrroUrT P ot T rpp
o/
rose___ gar -den._| 1. I could rose__ gar - den.|
2. I could ~
o% jl l Oi/ i | .\ .
BEESS . e ——
- 1 l [ I*.‘.
i 7 [ T 7 1§ 2
G
\EEOEOEOE
Verses A
04 T T et R EP B
ﬂ 1 i ’ 17 g cl; =l —
ST I~ (T [ T T 1]
prom-ise you things_ like big_____ dia-mondrings,_ But you| don't find ros - es
sing you a tune.___. and |prom-ise you the moon,__But if |that's whatit takes to

O J— - "

- 1 W ) P | y ¥ ] 1 p ) ¥ 2
| VA I PN I & & ] PN &
, o ; . 1 ¢ . o5 ¢ .

J 2 v ¢ T 2 L4 2 T F o2

Am
N # N
i ! 7y T ! A r ] ®
' Y1 ) r § »
T or o rlrf o Pl TT

grow-ing on stalks of clo - ver, So you bet-ter think it

lh hold you, I'd just as soon | let you go, But there's one thing I

N — . ; T

= 73 ] 73 ‘ 73 ! 73 s 1 ¢
¢ ? S— —— ! { P— ] {
°f 2 T T x % 1 2 2
‘EépEEE =g§=0=
f) & ) | x
s 4 e E— - & N 1 o i
6o , === =
SR A A A T~ t
o) - ver, When it's |sweet talk-ing, you__. could
want you to know You bet-ter| look be-fore you leap, still
1 l

. I | N
SEE z D— < z ! g e
! l' ¢ ¢ o ¢ I ;

L ¢T o W2 J 2 LR

39



(I Never Promised You é) Rose Garden

na | . — 1 | | ] ~
| 1 1 i T - ;
o v - o 7 — s
= NiAAA
make it come true;_ I would| give you the world right {now on a sil- ver
wa -ters run deep,— And there]won't al-ways be some - one__there to
Y, -
P £ * e e——F
e 2 T 2 A
Am D
ppey = =
T
1
Qg | Tl 1T y ) I
== o2l e 7 —
A r ¢ ~ —— 7 \_/a:
N R AL R LR
plat '- ter, But what would it | mat - ter? } So
pull you out, Andyou know what I'm | talk - in' a-bout.
L -I -L -
e} f T A S -
¢ ;(L‘, — e 3 —
Ty e 2 2 2 Fo2 Pt -
Am D7 Bm7-5 E7
a8 aE%
T
ne | I T B B | | [ .
2 —F
[
smile for a while and ([let's be jol - ly; {Love should-n't be so | mel-an-cho - ly..
U B y d J |
(X ] A Q - m . ﬁ
|4 T D €O
C OO0 OO
© I T
Am C D
|- = = =
Bt NC. DS ¥
n | (Last time to Fine)
N N | oy L ‘
V4 ‘_i. ’ ‘T { pram ~ ;—iL e }
g f F T FEF|T T
Come a-long and share the |good times while we| can. I beg your
l[_/i ’. sl ® j ez l ,_E? -
i Y-X) 7 f f £
T f ' I l —r— l -



Thank God Im a Country Boy

Words and Music by John Martin Sommers

Despite the huge success of "Take Me Home, Country  charts. Then, in 1975, Denver recorded a song called
Roads” in 1971, singer John Denver was perceived mainly “Thank God I'm a Country Boy,”’ a knee-slapping
as a popular artist by country music audiences, though his testimonial to the joys of country life, and both singer and
recordings did occasionally cross over to the country  song quickly shot to the top of the popularity lists.
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Thank God I'm a Country Boy
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Kissan Angel |
Good Mornin

Words and Music by Ben Peters

Ben Peters’ daughter Angela was the inspiration for
"Kiss an Angel Good Mornin’.” “We call her Little
Angel, and she really is an angel,” he commented
of Angela, who was only about six when the song
became a major hit for Charley Pride in 1971. Most of
Ben'’s songs center around personal relationships
between two people: "Good or bad, happy or sad,
love or losing — I have a strong inclination to write
about emotional situations rather than things or
happenings.” Peters has also performed and written
jazz and pop music, but country — which he sees as
“giving” music — has brought him his greatest success.
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Welcome fo My Wor

Words and Music by Ray Winkler and John Hathcock

During the 1960s, Ray Winkler and John
Hathcock worked as disc jockeys at a radio
station in Amarillo, Texas. In between playing
records, the pair turned their talents to
songwriting. Winkler was still a novice, but
Hathcock had written several hits for Hank
Thompson. Still, the two had little success until
country star Jim Reeves played the West Texas
town and stayed over a day to listen to tapes of
their songs. Reeves and Winkler were old

3
Moderately slow, with a 1ilt (J =4 &)

friends, and-though Reeves had encouraged

Winkler in his songwriting efforts, the singer’s

standard comment was “You're getting better.”
Winkler admits that Reeves heard the four

crudely dubbed songs out of politeness and

friendship, but he listened attentively and,

when the tape had ended, he said, “I sure do

like ‘Welcome to My World.’ ” Reeves’ recording

of the song was a Top Ten hit in 1964, shortly

before the singer died in a plane accident.
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Danny Dill has a penchant for writing modern folk songs,
such as the classic "The Long Black Veil.” In his 1963 song

"Detroit City,” a million-seller for Bobby Bare, he
chronicled the sad plight of Southern workers who

migrated north to work in Detroit’s automobile plants.
“Although they made more money than they’d ever seen in
their lives,” Dill explains, “they became homesick. To dispel

their loneliness, they toured the bars at night and

Words and Musicby 0,k their money away. Finally, after a few years of such
Danny Dill and Mel Tillis  futile living, they’d return home to their loved ones.”
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Words and Music by John Hartford

In 1967, John Hartford recorded his song “Gentle on My Mind"” and scored a mild success on the
country charts. Then, a few months later, rising star Glen Campbell recorded Hartford’s tune,
and his version stayed on the popularity charts for over three months. Although the song never
became a No. 1 hit, it remains a popular favorite to this day. Hartford said that he was inspired
to write the rambling, almost stream-of-consciousness lyrics after he saw the epic film Doctor
Zhivago, based on Boris Pasternak’s 1958 Nobel Prize-winning novel. "The film had a long
traveling sensation that I liked, and I thought some of the images in it might work for me some

time. I'm

sure the song built up in my subconscious over a long period, but when I finally sat

down, I just wrote it.” Hartford claims no thorough understanding of commercial music or of
what made the song a hit, but his guess is that its "message” accounts for its success.
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The Statler Brothers began singing together in
the early 1960s in their native Virginia. Only
two members of the quartet are actually
brothers, and none of them is named "Statler.”
“Flowers on the Wall” was their first major hit,
written by “brother” Lew DeWitt and released in
1965. The Statlers were unable to repeat their
initial huge success until "Bed of Rose’s” in
1970. Since then, their taste for nostalgia and
novelty has made them consistently popular
with country fans, and a year seldom passes
without at least one Statler hit on the charts. So
i popular are they that, between 1972 and 1980,
Words and Music they were named Vocal Group of the Year eight
by Lewis DeWitt times by the Country Music Association.
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Words and Music by Felice and Boudleaux Bryant

In 1967, Felice and Boudleaux Bryant were commissioned to write

some “folk songs” for an album by comedian-singer Archie Campbell. .,

After pursuing generally maudlin themes, both got depressed and
began looking for relief. Felice suggested a change of pace:
“Let’s write some bluegrass. We're in the mountains; let’s write e
a mountain song.” The result, "Rocky Top,” was finished in just a few =%
minutes and has become one of the Bryants’ most recorded songs. ]
Later, they found out there really is such a Tennessee mountain.
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Q Words and Music by Hank Cochran y i

In 1973, Eddy Arnold recorded an entire album of “global” e
tunes called The World of Eddy Arnold, which featured the .
Hank Cochran song "Make the World Go Away,”

"Welcome to My World” and others. "Make the World Go
Away” had been a No. 1 hit for Arnold in 1965, two years
after singer Ray Price took it to second place on the country

i1dh}

N

charts. The song’s country-ballad style is typical of the =
work of Cochran, who is also responsible for such hits as -
Patsy Cline’s "I Fall to Pieces,” Willie Nelson and Shirley
Collie’s "Willingly” and Burl Ives’ “A Little Bitty Tear.” —
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(2 Please Help Me, P'm Falling &)

' SQ) (in Love with You)

2% In 1960, Hank Locklin had a major chart recording of this
, "cheatin’ ” song, which was co-written by Hal Blair and Don
“ Robertson. But "Please Help Me, I'm Falling” had a history of
rejection before it became a hit. First, Robertson put the finished

song away for a year and a half, after he was told that it was no

I good. Then, when it was submitted to Jim Reeves as a possible

" recording, Reeves turned it down. Rejection finally turned
g%?b into success when Chet Atkins suggested that Hank Locklin

record “"Please Help Me.” Locklin even had a second hit with the
m song, in 1970, when he recorded it with Danny Davis and fas
The Nashville Brass.
YQ; Words and Music by Don Robertson and Hal Blair @tp
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Words and Music by Marty Robbins

In the late 1950s, the story song, a long-standing
tradition in country music, underwent a
renaissance. Spurred on by the popular success

of old folk songs like "Tom Dooley” and new
compositions such as Jimmie Driftwood’s “"The
Battle of New Orleans” and “"Tennessee Stud,”
country writers turned their hands to writing
authentic-sounding saga songs. In 1959, singer-
songwriter Marty Robbins penned a classic

about El Paso, Texas, where, according to tradition,
the West begins. "Western stories that I had read
and stories my grandfather told me inspired me to
write the song,” he said. "Had I been born a little
earlier, the cowboy life is the kind of life I'd like to
have lived.” This Western ballad became a hit for
Robbins, despite the fact that the recording ran well
over four minutes, an unusually long time for a
country music single record.
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Bobby Russell likes little green apples, so it's easy to
picture him driving home from work one day, turning over
in his mind the phrase “as sure as God made little green
apples.” Since Russell is a professional songwriter
("Honey” and “"The Night the Lights Went Out in Georgia”
are two of his other hits), the words soon turned into the

Words and Music by Bobby Russell

beginnings of a song. By the time he reached home, he had
completed the first two verses in his mind. Rushing inside
the house, he jotted them down from memory, then
completed the chorus. Roger Miller had a hit with "Little
Green Apples” in 1968, and the song won two Grammys,
for Song of the Year and Best Country Song.
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Little Green Apples

0 #

[

I

i

;

-d

cLrcsorr

God did-n't make lit-tle green ap-ples, And
God did-n't make lit-tle green ap-ples, And

it don't rain in In-dian-ap-'lis in the
it don't snow in Min-ne -ap-'lis when the

i

i ‘

ot e —_
ot T T DA S

Am D7
Db P— {
— —= = — ; .
¥ Tt LT

sum- mer-time.
win - ter comes.

NN

no such thing as Doc-tor Suess,
no such thing as make-be- lieve,

There's
There's

l
| . )

+
-r‘

Iz —f
i P [ ) [vY 2 ; ﬂ-
] —r- l -r- il -r TT f —r .ﬁ —r—
Am D7 G
= =
N S ——
o
[ g O trPLrF Tt F
Dis - ney-land, and Moth - er Goose is no |nurs-'ry rhyme.
Pup - py dogs and au-tumn leaves and__ B B guns. }
4L . J‘ | i
i J—’ — 4:. @ ‘l
—F P &y o7 —
T T T T
D4 | =  — [ g
A A S— = ’ E— T =

T

God did-n't make

[

- [ S| ST

lit-tle green ap-ples, And

it don't rain in In-dian- ap-'lis in the

P22 i%i J£1L1‘ll
A S A S S



IR

f

crercrr

when my - self is feel-in' low, I

‘FEJ—:#!\:Q&—J— g_#i—_—“ﬂ ; . } |
~ Op f ] 7 I ] S Y ) [ ]
| —r I T— | -r | -r- 1 —r- l T
Am D7 G
prayaifenpmpy =
To Coda$ t
I - - p ] af ]
& / -
i Fl e L EFTETRIVEIFTELS
think a-bout her face a-glow to ease my mind. Some -
| | |
: = . —
 — [ S Y] I ] O » Y i Py
¢ R A A |
Am Am¢7 D7 G
P
I%lrl
- ] . |
| 1 I =D
: g —+ = —— L
times I call her up .at |home, know-ing she's| bus-y,— And
y d | | J |
XYl Ao 2 - o
Injlt hd \=d
;’f, [& X-] 'y ¥ 407. O
' T T T TT
Am AmT7 D7 G
O % -
a5, D.S. al Coda-%
i | h
9# pr— | A'— i ) SRV .
i AR e [T
ask if she could get a-way and|meet me__ and grab a |bite to eat. And
L | | |
':'H o] IVL (o)
fi—_:o:gf %) S5 S
T i T T
Coda _&
9 i
¥ - 2
Ty Jr-/z-/]f'/f-/]l-/t'/]f:je
o/
ease my mind. fading away,| but in strict time
| | l o)
1 R
o) - ‘ : :
— o ‘ — o—
o
>/ 71



Wy Lest Date withyou)

Words by Boudleaux Bryant and Skeeter Davis;

When guitarist and RCA producer Chet Atkins brought
piano stylist Floyd Cramer to Nashville from Louisiana
Hayride in 1955, Cramer quickly became one of country
music’s most popular sidemen, backing such stars as
Elvis Presley and Jim Reeves. In 1960, he wrote and
recorded an instrumental, “Last Date,” that climbed high
on both the pop and country charts and sold a million
copies. Several months later, songwriter Boudleaux

Music by Floyd Cramer
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Bryant and country-pop singer Skeeter Davis put words to
Cramer’s tune and came up with "My Last Date (with
You).” Skeeter recorded it, and her record, released in
December 1961, quickly rose to the Top Ten. During this
period, Bryant and his usual collaborator, his wife, Felice,
wrote a number of successful songs for The Everly
Brothers, including “"Bye Bye Love,” “"Wake Up, Little
Susie” and “All I Have to Do Is Dream.”
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My Last Date
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Pages 75—120

1 TS OF THz ’5@%

Words and Music by Melvin Endsley

Songwriter Melvin Endsley idolized Hank
Williams and, in his efforts to get from his
native Drasco, Arkansas, to Nashville, tried to
write songs that Williams might sing. Endsley
knew he had written a good song with "Singing
the Blues,” but his hero, who died in 1953, never
got to hear it. Instead, it was Marty Robbins
who had the best-selling country version of the
tune and Guy Mitchell who made it a hit on the
pop charts. By 1956, when "Singing the Blues”
became his first No. 1 hit, Robbins had been a
regular on Grand Ole Opry for three years.
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Release Me

Words and Music by Eddie Miller and W. S. Stevenson

Eddie Miller believed that simplicity and
universality are the ingredients that make a song
a “standard,” and a standard is what he created
in 1954 with “"Release Me.” Miller was a
bandleader during the 1940s and '50s, heading
up a group called Eddie Miller and The
Oklahomans, which played mainly one-night
stands. It was on one such occasion, he recalled,
that he heard a couple arguing near the
bandstand. The woman said, “If you'd release
me, we wouldn’t have any problems, and
everything would be all right.” That remark
stayed with Miller, because ‘release me” seemed

a softer way of saying “divorce,” a term he had
always considered a “dirty word” in a song. Some
time later, he wrote three simple verses around
the idea, with a completely original, but equally
simple, melody that complemented the lyrics
perfectly. Singer Jimmy Heap recorded the song
early in 1954, and it provided him with the only
chart recording of his career. But it was the Ray
Price version that firmly established the song
(and the singer) on the country charts. In 1967,
“"Release Me” launched the career of the British
pop singer Engelbert Humperdinck, whose
recording of it sold 5 million copies.
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Hank Snow himself started

0 moving on when he was only
I‘) 14, leaving his unhappy childhood

home in Nova Scotia to spend four years
aboard a fishing boat. Though he had

J N
Ul
= D never met a cowboy, his earliest heroes were S
V I cowboy movie star Tom Mix and Jimmie Rodgers,
"The Blue Yodeler.” (When Hank began singing in

small clubs in his teens, it was as "The Yodeling Ranger,” 3
which later became "The Singing Ranger.”) He won a recording 3
contract in 1936, but he was unknown outside Canada until the late
1940s, when his records were released in the United States and another
Jimmie Rodgers fan, Ernest Tubb, helped get him a bid to appear on
Grand Ole Opry. In 1950, his career really started moving on when he recorded

Words and Music
two of his own songs, "I'm Movin’ On"” and "The Golden Rocket,” which both shot

by H Snow to the top. Hank has since had many hits, but none as great as this one.
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bad you are
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(and a Pink Carnation)

Words and Music
by Marty Robbins

Moderately
0 (

e

While this was not Marty Robbins’ first
hit, it was the record that in 1957 firmly
established him as a crossover artist
and teenage idol. Robbins had had a
country hit with Melvin Endsley’s
“Singing the Blues” the previous year
but had watched Guy Mitchell turn the
song into a pop hit. Finally, with his
own "A White Sport Coat,” Robbins
topped both the country and popular
charts. Two years later, Marty recorded
"The Hanging Tree,” the first of several
Ysagas” that combined the popularity
of folk songs with country’s love
of Western material and made him a
musical legend. But it was the teenaged
rock-and-roll generation that gave
him his first real success. Robbins’
original fans have teenagers of
their own today, but his popularity
has not faded, and A White Sport
Coat" is still as singable as ever.
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The setting was a house trailer on the highway outside Knoxville, Tennessee. The time:
an afternoon in late 1957. Songwriter Don Gibson sat down with his guitar to practice
his trade, and the result was not one but two classic country songs — "I Can’t Stop
Loving You” and "Oh, Lonesome Me.” With an RCA recording contract in hand, he took
both songs into a Nashville studio and produced one record of two No. 1 hits. Kitty
Wells also recorded "I Can’t Stop Loving You,” and her version, too, reached the Top
Ten. Then, in 1962, Ray Charles produced a pop-country recording that sold a million
copies. Both songs are now acknowledged classics. Quite a profitable afternoon!
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I Can't Stop Loving You
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Moderate country waltz

Words and Music by Lawton Williams

Singer Bobby Helms’ 1957 version of "Fraulein” set a record for
longevity in country music: not only did the recording reach No.

1, but it remained on the charts for a solid year, surpassing even
such country classics as "Cold, Cold Heart” and “Crazy Arms.”
Lawton Williams, who wrote the song, says that it was inspired by a
blond-haired girl from a German settlement in South Texas whorm he
met during World War II and to whom he was engaged for five
years. Williams and his "Texas fraulein” met at the radio station

in Houston where he was singing at the time.
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The melody of “"Midnight” is
pure Chet Atkins, and it’s easy
to understand why songwriter
Boudleaux Bryant, in writing a
Iyric for it, gave it a story line
about being alone in the middle
of the night and lonesome for a
very special girl. Country-music

Slow blues tempo
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pioneer Red Foley recorded the
song in 1952, and it quickly
reached No. 1 on the charts.
Like so many other country
greats, both Foley and Atkins
have been elected to the
Country Music Hall of Fame,
Red in 1967 and Chet in 1973.
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Words and Music by Felice and Boudleaux Bryant

The late 1950s were grim years in Nashville, as the impact of
rock and roll began to make itself felt and country music went
into a decline. Then a number of young artists appeared who
were able to fuse country with a rock beat. Among them were
Don and Phil Everly, members of a well-known country-music
family, who left their native Kentucky to try their luck in Music
City. As The Everly Brothers, Don and Phil gained a following in
local clubs and eventually were given a recording contract by
Cadence Records. A search for new material took them to the
publishing firm of Acuff-Rose, where they met the songwriting
team of Felice and Boudleaux Bryant and heard a new Bryant
composition, "Bye Bye Love.” The Everlys’ 1957 recording of the
song, which reached first place on the country charts and
second on the pop play lists, launched their long and
successful career. It also cemented their relationship with the
Bryants, who provided them with several other top hits.
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Bye Bye Love
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Don Gibson’s scribbled original of this song bore the title
“Ole Lonesome Me,” but when the record and sheet music
appeared in 1958, the publisher had interpreted it as “"Oh,
Lonesome Me.” The title stuck, and the song became
Gibson’s first hit, backed by the equally memorable “I

Moderately bright, in 2 (d=1 beat)

LONESOME

Words and Music
by Don Gibson

Can't Stop Loving You.” Gibson has said that the song
expressed his mood at the time. A Iot of country fans who
have had similar feelings made “Oh, Lonesome Me"” a
standard, and it has produced chart records for Johnny
Cash, Stonewall Jackson and Loggins & Messina.
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Oh, Lonesome Me
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Don Gibson'’s skill as a songwriter was well
(Ir d B established before he made his mark as a
e) performer. Then, in 1958, he recorded his “"Oh,

Lonesome Me” and "I Can’t Stop Loving You,”
& i which became back-to-back hits and brought
Q him fame and fortune. Several years later, he
%—' penned this song, which, although not as big a
6 hit, has also become a country classic. Gibson
says he got the idea from a magazine interview

with Bobby Darin in which the pop singer
. . stated that he wanted to become a legend in
Words and Music by Don Gibson his own time. Darin died before that could
come to pass, but Gibson’s slightly ironic
song will be with us for a long time.
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This song was Hank Locklin’s big hit in 1958, but he soon
surpassed it with his 1960 million-selling version of Don
Robertson’s “"Please Help Me, I'm Falling.” Lawrence
Hankins Locklin’s history is a true Horatio Alger story. He
chopped cotton as a boy in his native McLellan, Florida,

Nice and easy

== SEND ME 07—~ 9 |
THE PIT.T.OW YOU DREAM ON

Words and Music by Hank Locklin

worked for the WPA during the Depression, went on to
sing on Louisiana Hayride and Grand Ole Opry, and
eventually became mayor of his hometown. Hank also
became a favorite in Ireland, where he was chiefly
responsible for making country music popular.
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Words and Music by Johnny Cash

The late 1950s in Memphis were seminal years in the history of
country music. The advent of rock and roll had the traditional
Nashville style of music in sad retreat. But in Memphis, Sam
Phillips of Sun Records developed a group of artists who could
combine country lyrics and sentiment with a rock beat. These

“rockabillies” included Elvis Presley, Carl Perkins, Jerry Lee
Lewis and Johnny Cash. "Folsom Prison Blues,” backed by "So
Doggone Lonesome,” became Cash’s first Top Ten record upon
its release in 1956. He wrote it while he was in the Air Force, in
1954, inspired by the film Inside the Walls of Folsom Prison. The
song began Cash'’s close association with prisons — and trains
as symbols of freedom — which he has maintained during his
career. Cash claims that the popularity of prison songs can be
explained by the idea that many of us “are living in one little kind
of prison or another.” When a second recording of "Folsom
Prison Blues”— made in the prison itself as part of his album At
Folsom Prison — was released by Columbia in 1968, it went all
the way to No. 1 and earned Cash a Gold Record.
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Words and Music by John Loudermilk

“"Waterloo” assured the success of three country musicians:
Marijohn Wilkin and John D. Loudermilk, who wrote it, and
Stonewall Jackson, who had the No. 1 recording of it in 1959.
Loudermilk and Wilkin had both moved to Nashville to write for
a music publisher, and songwriter Jackson had landed a
recording contract on the basis of his demonstration tapings of
songs. The Battle of Waterloo may seem an odd theme for a
country song, but the 1950s were the era of the great saga songs,

and Marijohn Wilkin  such as "Long Black Veil” and "The Battle of New Orleans.”
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Words and Music by Boudleaux Bryant

"All I Have to Do Is Dream” was one of two No. 1 hits that Boudleaux Bryant
wrote on his own for The Everly Brothers in 1958 and proved even more
successful than the other, "Bird Dog.” (Felice Bryant collaborated with her
husband on several other hits for the duo.) Bryant, raised in Georgia, was
schooled as a classical violinist and at 18 played a season with The Atlanta
Symphony. He fiddled country music just for fun, but when he was offered a job
in a country band, he took it. On tour in Milwaukee in 1945, he met Felice, and
the couple started writing songs together. Their “"Country Boy,” a 1949 hit for
Little Jimmy Dickens, was the start of their long career.
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Words and Music by Carl Lee Perkins

Carl Perkins was playing a club
date with his band — his brothers,
Jay and Clayton, and W. S.
Holland — in their hometown of
Jackson, Tennessee, when he
overheard a young, fashionably
dressed rock-and-roller warn,
“Don’t step on my suedes!” That
phrase stayed with the singer|
guitarist and, combined with the
words from a nursery rhyme,

Perkins and his band had been
trying to get a recording
on Sam Phillips’ Sun label in
Memphis. A phone call to Phillips
ended with Carl singing the song
and receiving an invitation to
record. "Blue Suede Shoes”
became a hit song of 1956, and
Perkins joined the group at Sun —
Elvis Presley, Johnny Cash, Jerry
Lee Lewis — who were making

became ''Blue Suede Shoes.” ‘rockabilly” a reality.
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A Youré ¢ Got the “Meney”

(I've Got the Time)

Words and Music by Lefty Frizzell and Jim Beck

During the 1940s and '50s, a unique institution grew up in
the oil-booming, post-Depression country of Texas and
Louisiana — the honky-tonk. Ranging from tiny rural
taverns to larger but no more elaborate saloons on the
outskirts of towns like Dallas and Waco, honky-tonks
provided the itinerant, hardworking laborers with their
favorite forms of entertainment — drinking, dancing and
an occasional brawl. It was almost inevitable that they
would develop their own distinctive musical style, and
“honky-tonk music,” with its heavy beat, electrified
instruments and frank lyrics, became an important part of
country music. William Orville Frizzell grew up in a

Brightly, in 2 (d =1 beat)

succession of such places in and around Corsicana,
Texas, learning to play and sing, and winning enough
amateur fights to earn the nickname Lefty. By the time he
was 21, Frizzell was a thoroughly professional singer and
asked Dallas agent Jim Beck to try to get him a recording
contract. Beck took a demonstration record of one of
Lefty’s songs, "If You've Got the Money,” to Nashville and
returned with a Columbia Records contract. Released in
1950, the song became a hit and launched Lefty Frizzell's
long career. The very next year, he had six songs that made
the Top Ten on the country charts — a record that is still
hard to equal. The honky-tonks had spawned another star.
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JUST

Words and Music by Bob Shelton, Joe Shelton and Sid Robin

During the 1930s, largely through the efforts of Decca Records, a number of
groups from the Southwest became successful country performers. Among the
first of these were The Shelton Brothers of Riley Springs, Texas, whose
recordings of “Just Because” and "Deep Elem Blues” were early hits. “Just
Because” was originally written by Hubert A. Nelson and James D. Touchstone
but didn’t become a hit until the Sheltons came along with their considerably
revised version. It was inspired, Joe Shelton said, by a popular catchphrase of

the time that served to answer almost any question —

McGuire Sisters had a pop hit with the “'new” "Just Because” in 1961.
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[ Dont Hurt Anymore

Words by Jack Rollins; Music by Don Robertson

By the time he was 7, Don Robertson was already composing music.
At 9, he met Carl Sandburg, who had recently finished his book
American Songbag, and learned many folk and Western songs at
the poet’s knee. Therefore, it was no surprise that he became a
professional musician while still in high school. In the early 1950s,
he turned his talents to country songs, and after several lukewarm
successes, he started writing solid hits. Hank Snow recorded
Robertson and Jack Rollins’ "I Don’t Hurt Anymore” in 1954, and it
reached No. 1 on the charts. That same year, Eddy Arnold provided
Robertson with another hit recording of one of his songs, "I Really
Don’t Want to Know,” which has since been recorded some 50
times, including the 1971 Top Ten rendition by Elvis Presley.
Robertson has continued to turn out hit after hit, and today he has
accumulated more than enough to fill a songbag of his own.
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As more and more top
entertainers were drawn to
Nashville by Grand Ole Opry in
the mid-1940s, publishing
houses assembled staffs of
professional songwriters to meet
the demand for material. Acuff-
Rose was one of the first to do so
and Jenny Lou Carson one of their
early writers. In 1944, she wrote
and recorded “Jealous Heart.”
The song failed to become a
country hit, but five years later, it

won pop honors for Al Morgan
and his orchestra, and became
an equally big rhythm-and-blues
hit for Ivory Joe Hunter. It was
often sung but, oddly, seldom
recorded until the late 1970s, when
it was revived successfully. It
remains Miss Carson’s biggest
hit, though she also produced a
number of lesser ones, including
“"Foolish Tears,” "You Two-Timed
Me Once Too Often” and

"Don’t Rob Another Man’s Castle.”
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Slow, lilting waltz (J, to be played N

J

Words and Music by Redd Stewart and Pee Wee King

Grand Ole Opry stars Pee Wee King and Redd Stewart had just finished a
string of dates in Texas and were driving back to Nashville when they heard
Bill Monroe’s "Kentucky Waltz" on their car radio. After commenting that it
was odd that no one had ever done a "Tennessee Waltz,” Stewart started
writing some lyrics on the back of a matchbox. The song provided hits for
King and Cowboy Copas, but its phenomenal success really dates to 1951,
when Patti Page's recording hit the Top Ten on both the pop and country
charts. In 1965, the state of Tennessee adopted the King-Stewart waltz as
the official song of the Volunteer State.
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Words and Music by Bill Monroe

The original “Kentucky Waltz” was one

of some 75 instrumentals that Bill
Monroe wrote before he tried his hand
at lyric writing. The 1934 version

helped establish The Monroe Brothers

as a major country act and became a
mainstay in Bill's repertory when he

Moderately slow waltz

formed his famous Bluegrass Boys in
1938. He added a lyric to the tune and
scored another success with it in 1946,
but it was Eddy Arnold’s 1951 recording
that became a best-seller. Monroe was
born in Kentucky, and his "bluegrass
style” of unamplified instrumentals
was the direct descendant of the string
bands that flourished in the

1920s and featured a solo fiddle.
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SLIPPING
AROUND

Words and Music by

Floyd Tillman

Floyd Tillman is better remembered as a songwriter

than as an entertainer, although he turned out some major
hits during the late 1940s. One of these was "Slipping
Around,” which, in 1949, provided Top Ten country
records for Tillman and Ernest Tubb, and a crossover

hit for the duet of Margaret Whiting and Jimmy Wakely.
Like many country songs, "Slipping Around” was inspired
by an actual incident — Tillman overheard a phone
conversation in a roadhouse and remarked, "Poor girl,
she’s just like me, slipping around.”
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Words and 1\-/Iusic by Floyd Tillman

Fresh from his success with his hit recording of “Slipping Around” in 1949, r I
singer-songwriter Floyd Tillman followed it up three months later with an answer song, % ﬁ
"I'll Never Slip Around Again,” which also became a Top Ten hit. Tillman recalled that two wf f
lines of “Slipping Around” had been censored by the network that broadcast the Lucky ~
Strike Hit Parade — “Though you're tied up with someone else/And I'm all tied up, t00.”
After he had rewritten them to remove the offensive connotation, it struck him that writing
about the reverse situation, with the cheater getting his just deserts by being cheated on
in turn, was an equally good idea for a song. He was quite correct. Answer songs, almost
unique to country music, were extremely popular during the "40s.
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CICARGETES, WRUSIHY aND WILD, WILD WONIeN

Words and Music by Tim Spencer

Tim Spencer was one of the original Sons of the Pioneers
and wrote more than 250 Western melodies for the group
and for its star alumnus, Roy Rogers. One of his biggest
hits was a mock-serious moralizing story, “Cigareetes,
Whusky and Wild, Wild Women.” Tim's son, Hal recalled
that in 1947 his father was working in Louisville,
Kentucky, with the Roy Rogers Circus. In their hotel, Tim'’s
churchgoing wife lectured him on the kind of life he was

leading. He wrote this song in reply. Hal insists that the
song was intended to be serious, but when it was first
recorded by Red Ingle, Ingle ‘jazzed it up” and did a funny
version. He also notes that the second verse, “the real
moralizing one,” is usually left out of recordings. (All three
verses are included here.) Whether Tim’s intention was to
be serious or he had his tongue firmly planted in his
cheek, he produced an all-time classic.
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Cigareetes, Whusky and Wild, Wild Women
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Words and Music by Floyd Tillman

Shortly after his discharge from the service following World
War II, Floyd Tillman was sitting alone with his guitar, his
fingers flat across the last four strings. He started strumming
and, as he recalled, “the first four notes just said T love you
so ..., "andthen Iimprovised almost unconsciously. Ifany
song ever came to me like automatic writing, this one did.”
Afraid that it wasn't “country,” Tillman filed the song away
but finally recorded it as part of an album in 1948. His
Yautomatic writing” provided a Gold Record for him and
major hits for J[immy Wakely and The Mills Brothers.
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When first introduced in 1921, "Any Time" was a minor success, but
_%‘1 it was the 1948 Eddy Arnold version that assured its survival as a
standard. Arnold’s hit country recording was followed in 1951
by Eddie Fisher’s pop rendition, which sold more than a million
Word dM b copies. Patsy Cline had recorded "Any Time"” before she died in a
. ords an usic by plane crash in 1963, and when her recording was finally released six
Herbert Happy Lawson  years later, it placed among the 100 top sellers on the country charts.
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My Daddy
IsOnly aPicture :Z:

Words and Music by Tommy Dilbeck

In 1947, Eddy Arnold, whose record output for RCA Victor then
exceeded two and a half million discs, was well on his way to
becoming that company’s best-selling recording artist. During
1948, he scored with five No. 1 hits and others that made the Top
Ten, including "My Daddy Is Only a Picture,” written by musician
and songwriter Tommy Dilbeck, who occasionally collaborated
with Arnold. Though Arnold had only made his first record in
1944, his featured role on Grand Ole Opry and the regularity with
which he turned out hits made him the nation’s best-known
country music performer, surpassing even Roy Acuff. As he
smoothed and mellowed his singing style, the former "Tennessee
Plowboy” tended more and more toward pop styling and song
selection — away from the sentiments of songs such as this one.
Apparently, the change did little to diminish his popularity.
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My Daddy Is Only a Picture

D7 Xg}OO
% + i ] e b
I |
‘L
FFoor—
tell him all of my se - crets_____ | And
try to cheer up my mom - mie __.____| When the
— | L~
2= o t
{ °Pe - Py
l —F ~___ ~ 0

g
-3
@)

G7

i |
i |
1
13

3fr.

—

. z | ]
f
oy
v

N4 | | | —
» = ; :
‘f ? . e :
| i
all of my lit - tle plans, And | from the
tears roll |down her face. My dad - dy is
e T
= s

i ?. ‘f f 2 I

QL
1

(Y
o
YA

Cm G/B Em Am D7sus4 D7
m— Eoo <, &EEQ EEOEEE‘ [= === —]
3fr. L
D4 e =
* - [3 o — & ? = l ef
way he smiles at me, I know he un - der -
on - ly a pic - ture, But I'm | try - in' to take his
——— - |
o 1 P e NI
&tEQOQ ,.L. i *
| I[ V{'o -r o (De
I 1 xc%o | l 2 C G B Am7 X000
3 3fr. a| ars| a i
T
Y. 0\
\J
: . — o
o ) =0 " j
—F z s *
slowing down "/
L stands. The place.
t Pt \’| -I ” - m
g:ﬁ - y 3 . - y I
= — — & D - S — — &
* T [
\_’/ - L I
I I 2 L ¢




Wall, ngy A

= 4

Seldom has a song been so closely identified with an artist as this one is with its
composer, Ernest Tubb. It was his first major hit, a turning point in his career, and

has been his theme song for 40 years. The year 1941 was discouraging for the young
artist. Despite a Decca recording contract and a commercially sponsored radio show

in Fort Worth, he was still earning only $75 a week and gave serious consideration to
abandoning his career to work in a defense plant. Then Decca producer Dave Kapp came
to town, and Tubb recorded four new songs he had ready. He had been working on "Walking the
Floor Over You,” and at his urging, Kapp agreed that it would be released first. It became an
all-time hit, earning Tubb a Gold Record and a bid to join Grand Ole Opry, where he became a regular in
1943. Due to the record’s success, Tubb, for many years, was allowed to choose his own material —
perhaps the only Decca artist to do so. He was named to the Country Music Hall of Fame in 1965.

Words and Music by
Ernest Tubb
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Walking the Floor Over You
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'(You’ll Want Me to Want You)

Words and Music by Jimmie Hodges

In an RCA Victor recording by Elton Britt, "Someday
(You’ll Want Me to Want You)” was one of the biggest
country hits of 1946. Britt’'s fame had been well
established with his World War II classic recording of
“There’s a Star-Spangled Banner Waving Somewhere,”
which sold more than 4 million copies in both the pop and

Moderately, in 2 (J=1 beat)

country markets. In 1949, The Mills Brothers and Vaughn
Monroe recorded “Someday,” and their versions
established the song as a pop standard. It was written by
Jimmie Hodges, an entertainer and Tin Pan Alley
songwriter, producer and publisher, whose output
included “"Lonely Nights” and “"Dear Old Girl of Mine.”

— . : S - y
CEND B S S N 1 —1 i
!.!./ r N N I AR P‘ ~F 1 37 1 I -
R A
mf
I know that
. ¢ 17 1 N A
F’:g l O Py p ] | N
210 aa —=
i T O i oo €
- ° 1'( ! S
G D7
Ne
1 I T 1
y U . gr T.z: e S B r r
1 f S —
some - day you'll Jwant me to want you, When I'm in
. | | L N
&E:b' L — —&— g ——4
D 14 ‘DO
o r | =
G G7 C E7/B Am D7
saar sl
1 1 I8l 1
\Ran H+HH ++ HH t
o L |
o 1 . T
v 1 — 1

love with |some - bod-y else.

You ex -|pect me to be

G Em A7
R 1411
rermi LA
1— —t ——— -
- = ; . = = - . =
R F o
l true And (keep on lov-ing |you, Though| I am feel-ing |blue. You
/—_—_——\l\
Y-, T8
e e e
| 0 r 1 1

I

Copyright © 1940, 1944 by Duchess Music Corporation, New York, N.Y. Copyright renewed.

Trtarnatinnnl Mamemicbe aaoaen 3 A



P éG S
1
t

QL
)
/

: .
Wf e 7 Y Te—

think I can't for- |get you, Un- til [some-day you'lljwant me to |want y%
|

. | [ | 1 3
(Y4 y i y ] = 4 y )
""" © R p ) - ‘;\ ‘K __b..—‘
Z & P P~ 74 r TO
o o 2 - r['
G G7 C E7/B Am
= el
v o,
N # | |
7 A f

— When I am |[strong for |some - bod-y new. And
i .Y 1
=5 J——, > z
— pov— — s S— f P
oo § S | =
Am Cmé6 G E7
Py oy % BT 955 =
%
| 1 =g
o —a 1
450 & J.L
though you don't want me |now, Il get a-long some- | how, And then I

—_— o —
o NEDE SIS P BINEN
} l T TN n
[ st 1Ly
b e | T4»
= OO 0 > Gr
r ' =
36
A7 D7 G Esaoucé)
=
t D
N4 )
Y %) © I %k =
o) < -
n FFF I S——F
won't want you. 0
ik T SN :
Ere fe 8  —
Ll OO0 PN do
- v

147



- BEAUTIFUL BROWN EYES

Traditional

Though "Beautiful Brown Eyes” is officially considered a traditional song,
many different versions exist, and some scholars believe that it was
composed (or recomposed) by two early country artists, "Fiddlin’ ” Arthur
Smith and Alton Delmore of The Delmore Brothers. Early Opry stars, Smith _,
and The Delmores recorded as The Dixieliners and as The Arthur Smith ’i
Trio on the Bluebird label, which first released this song. During the 1940s,

the early string bands were upstaged by the emerging Opry superstars, and
their members fell into relative obscurity until they were rediscovered

during the folk-music revival of the 1960s. In 1951, Western movie star

Jimmy Wakely made a hit out of "Beautiful Brown Eyes.” Wakely had broken
with Margaret Whiting, with whom he formed one of the most successful =
duets in country music history, to make a bid as a solo artist, but his career
never really took off. The song, however, has become a true classic.
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Words and Music by Pee Wee King and Redd Stewart

This was Pee Wee King's first hit and remained his "baby,” and in 1946 King added lyrics. (The Copyright Office
despite the fact that his “Tennessee Waltz” became a allowed him rights to the bridge, or middle portion of the
much bigger seller. "Bonaparte’s Retreat” started life asa  song, and the arrangement.) King’s recording became a
fiddle tune, introduced to King’s band, The Golden West  best-seller and brought him to national attention. Carl
Cowboys, by one of his three fiddlers, who had heard it = Smith revived the song in 1970, and Glen Campbell’s 1974
years before. It became a standard in the band’s repertory, version became a Top Ten success.
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World War II interrupted record production and broke up
many successful country bands. Before disbanding, Ted
Daffan and His Texans recorded 24 final sides for
Columbia — all of them Daffan compositions. When the
company resumed record production in 1943, it released
back-to-back recordings of “"Born to Lose” and “"No Letter

\ 7y & T
rds and Music by Ted Daffan

Today.” Both became huge successes and remained on
jukeboxes across the nation through 1945. "Born to Lose,
Daffan’s touching tale of unrequited love which earned
him a Gold Record, remains a favorite of pop and country
performers alike, and, by 1971, had been recorded by some
120 artists ranging from Red Foley to Ray Charles.
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E ﬁ' ;r E I Leon Payne’s widow, Myrtie, said that he wrote this song
E @ E @ for her. Blind from childhood, Payne developed his
E musical talents, mastering a number of instruments and
composing. By the time he was 21, he was playing with
fellow Texan Bob Wills but left to hitchhike around the
state, playing and singing as he went. His travels
inspired the country standard "Lost Highway.” In 1949,

he formed his own group and recorded "I Love You
Because,” which made the Top Ten and was on the charts

Words and Music by Leon Payne
for weeks. It has since provided hits for many artists.
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Words and Music by Al Dexter

Bandleader, singer and songwriter Al Dexter was no stranger to the honky-tonks
of Texas or to the occasionally violent domestic scenes that took place in them.
One night, he witnessed the wife of a cheating husband chasing "the other
woman” with a pistol and wondered, "How do you talk to a lady with agun?” His
answer took the form of "Pistol Packin’ Mama,” a huge novelty hit in 1943. Bing
Crosby and The Andrews Sisters “"covered” it in a popular version that sold a
million records, and it was used as the title song for a Republic film.

PISTOL PACKIN MAMA
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Additional Verses
G
3. Drinkin' beer in a cabaret, 9. Drinkin' beer in a cabaret,
* * £ *
D7 D7
And dancing with a blonde, And was I havin' fun!
Until one night she shot out the light; Until one night she caught me right,
G G
Bang! that blonde was gone. And now I'm on the run.
(Chorus) (Chorus)
G G
4. I'll see you ev'ry night, babe; 6. Now there was old Al Dexter,
D7 D7
I'll woo you ev'ry day; He always had his fun,
I'll be your regular daddy But with some lead, she shot him dead;
: G G
If you'll put that gun away. His honkin' days are done.
(Chorus) (Chorus to last ending)

*Note: lines indicate accented beats.
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recording by Thomas in 1945. After
the Autry film was released, the
song’s bouncy tune and catchy
Iyrics caught on, and singers
ranging from Merle Travis to Bing
Crosby recorded it. In the late
1940s, Autry’s career resumed its
momentum. He produced a
number of hits, including such
Christmas standards as "Rudolph
the Red-Nosed Reindeer,” "Frosty
the Snowman” and “Here Comes
Santa Claus,” and also began
building his corporate empire.

When country singer and Western
film star Gene Autry returned to
Hollywood in 1945 after serving in
the Army Air Corps, he found that
his top billing at Republic Pictures
had been assumed by Roy Rogers.
Gene made a few films at Republic,
then moved on to Columbia
Pictures, where he was able to
negotiate a better deal. "Sioux City
Sue” was the title song of his first
postwar picture in 1947. Written by
Ray Freedman and Dick Thomas,
the song was introduced on a
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Words and Music by George Morgan

An invitation to join Grand Ole Opry usually means that a
performer is well on the way to becoming a star, but seldom
does this happen with such suddenness as it did with George
Morgan. Fresh from radio station WWVA’s Jamboree in
Wheeling, West Virginia, he joined the Opry in 1948 and late
that year introduced his own song “"Candy Kisses” on the air. It
became one of the top songs of 1949 and won the 23-year-old
Morgan star billing on station WSM in Nashville. Both Red Foley
and Elton Britt covered it with Top Ten records of their own.
Morgan recalled that he had written the song in 10 minutes
while he was in Ohio doing his own 15-minute radio show and
had premiered it on the air that same morning. Morgan’s
recording easily passed the million mark in sales, and “"Candy
Kisses” was his theme song throughout his long career.
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GARELESS
KISSES

Words and Music by Tim Spencer

' Tim:Spencer joined two other Western artists, Roy Rogers and
rni the original Sons of the Pioneers. Both Nolan and Spencer
s as well as singers, and Spencer’s output for the Pioneers
t 30 years topped 250 songs. In addition, he had several hit

over the n

recordings of his own in the late 1940s; including “"Cigareetes, Whusky and
Wild, Wild Women” and "Room Full of Roses.” His "Careless Kisses” was a
1950 chart song for Red PoIey, who is considered one of t
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Words and Music by
Zeke Clements and Eddy Arnold

Eddy Arnold’s 1948 RCA recording of
“Just a Little Lovin' ” became a top-
rated country hit, but it was the Eddie
Fisher version four years later that
made the song a popular standard. It
was co-written by Arnold and Zeke
Clements, a singer and songwriter best
remembered for his World War II hit,
vSmoke on the Water.” The year 1948
was the peak of Arnold’s career — he
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had a total of nine Top Ten hits, four of

which reached No. 1 in the country

field. His singing style had mellowed

into the “croon” that made him
famous, and while he was still very
much country, he no longer billed
himself as "The Tennessee Plowboy.”
In fact, he was well on his way
"uptown,” in search of the elusive

crossover to pop. In 1971, Arnold was

listed as the country artist with the
most charted record sides — a total
of 87 in the 25 years during which

accurate records had been kept.
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Just a Little Lovin’
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By 1934, the romantic image of the
singing cowboy was already very

much a part of American popular art,

thanks to movies and "hillbilly”
records, and the cowboy’s influence
had spread as far as Tin Pan Alley
and Broadway. New York-based
songwriters Billy Hill and Peter

De Rose teamed up that year to pen a

Western classic, "Wagon Wheels,”

which was introduced by popular
singer Everett Marshall in The
Ziegfeld Follies of 1934 and quickly
picked up by Western bands in the
Southwest. Eddy Arnold, Tex Ritter
and a host of others recorded the
song, but the most enduring version
was the one by The Sons of the
Pioneers, which featured Hugh
Farr and Ken Curtis on vocals.

Words by Billy Hill g Music by Peter De Rose
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Wagon Wheels
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OEET IN THE HEART O TEXAS

Words by June Hershey

This novel audience-participation song
was an immediate success in its 1941
version by popular bandleader Horace
Heidt, selling over a million records.
Another big-band leader, Alvino Rey,
also had a best-seller of it the next year,
while Gene Autry sang it in the film Heart
of the Rio Grande. It was the Bob Wills
Western-swing rendition, however, that

Bright and spirited

Music by Don Swander

e N brought the song into the country
J repertory. Wills and His Texas Playboys
were firmly entrenched in Oklahoma at
the time, climbing to the peak of their
popularity, and their version remains a
classic to this day. Don Swander’s
rollicking tune and the simple lyrics

by June Hershey really found a home in
the honky-tonks of Oklahoma and Texas.

Y ] | | I
o 7 — y— o — 66—  S—
\II & | ] 1 1 P N N 1 | I I I N g\
Ui e LA
= = = = = = = =
f The
Iy XX, >+ >]' >! j‘ >i >JI >%
=z = R e e e e
- v _v ¢ @ - vy _v @
G
*clap clap clap
| 4
+—+ = - —
= 3 17 2 Tl F et
stars night are | big and bright
coy - otes wail a -|long the trail - - -
I o i o i o I T
D7 .
\EOEE
clap
ne | | I % |
ry 1
— — ;’——f T 5 1
DR A A z @ﬂr‘ 2 2
Deep in the | heart of | Tex-as. | The |prair - ie
Deep in the |heart of | Tex -as — The | rab - bits
L=
O B —
—& — -] F
Lt op [ i op op T
clap clap clap clap
N4 ] |
Ulﬂ i =

Y| P

S A R e

J I
T

sky i wide and high Deep in the | heart of
rush a -|round the brush Deep in the | heart of
) = = = =
GE: = =
t‘:a:'z — — € 7
T RS 7
*(clap hands or stamp feet) = =

Copyright © 1941 by Melody Lane Publications, Inc. Copyright renewed. Used by permission.



41 ; i
o z 2 z =
7 7 o~ A \d
A PEEFRLEF tEOE
Tex -as - The |sage in bloom is | like per -
Tex -as - The {cow - boys cry, "Ki -] yip - pee -
L > > > =
)2
i o r - '
o I C T i i o I o7 . op
o
D7
L =
clap clap clap clap H
% SR N B S R -
; = . _'L Ll T
r—= z T e :
b | ] € & &
fume Deep in the | heart of |Tex-as; L Re-
yi" Deep in the | heart of |Tex-as. — The
. = = = =
[ YX.J
2, = — - >
» 2 I 7 z ! 7
T T e 7 7 7
clap clap clap clap
Y RN N N N B B
¢ -+ i = =
s  —
D} z ‘ )
SERAERERIEAE
minds me of the | one I love Deep in the
do - gies bawl and |bawl and bawl Deep in the
) = = = =
Y.4
I * = | T % JJ: ‘3{
I T P R o
- = = =
. G Ilzc G
it ;
N-#
- o'r ny : : -, — . £
. . — & . Mg ~
=F I
heart of Tex - as. _— The Tex-as. I
heart of
LH‘ e ——
'[,.I wf Jﬁ{ - : I f -
. - o .

173



ddiblinsy LdmbIkyiceds

Words and Music by Bob Nolan

In 1930, Bob Nolan joined Tim Spencer and Roy Rogers to  became their theme song. Gene Autry introduced it as the
form the original Sons of the Pioneers. "Tumbling title song in his first full-length movie in 1935, and Rogers
Tumbleweeds,” one of the hundreds of songs Nolan wrote  sang it in Silver Spurs in 1943 and, with The Sons of the
for the group, was among the first they recorded and Pioneers, in Hollywood Canteen the following year.
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In 1936, Bing Crosby played what he often called his favorite role
— that of a cattleman turned rodeo performer in the film Rhythm
on the Range. In it, Crosby introduced a classic Billy Hill song,
“Empty Saddles.” Hill's Boston background and classical music
)3 training made him an unlikely Western songwriter, but his early
travels gave him a flair for the romantic West, which he captured

in such perennial favorites as "The Last Round-Up,” “The Call of
Words and Music by Billy Hill  the Canyon” and "The Oregon Trail.”
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When Slim Willet released
one of his own compositions
in late 1952, he thought it
was a good song but didn’t
know that it would account
for not just one but six hit
recordings. As the Willet
recording climbed to the top

ofthe country hit lists, it was

covered by Skeets McDonald
and Ray Price on competing
labels, and for several
weeks, all three versions
were among the Top Ten.
Then Red Foley’s rendition
was released in early 1953,
and it, too, became a

Moderate country

Words and Music by Slim Willet,
Cactus Pryor and Barbara Trammel

rock tempo

* *********************

best-seller, as did Perry
Como’s recording in the pop
market. Finally, Willet wrote
an answer song called "I Let
the Stars Get in My Eyes” that
provided a hit for Goldie Hill.
Born Winston Lee Moore in
Dublin, Texas, Willet was a
familiar figure on many of
the radio barn dances. He
based the irregular meter
and form of "Don’t Let the
Stars Get in Your Eyes” on
those of a Mexican ranchera,
a type of cowboy song that is
heard on both sides of the
Texas-Mexico border.
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Words and Music by Billy Hill

For a time, Billy Hill was a classical violinist
employed with The Boston Symphony, but as a
young man, he toured the West, riding the
rails, cowpunching and absorbing its legends
and lore. Returning to New York, he wrote a
number of Western ballads that became
popular hits and survived to become country
classics. The most famous of them was "The
Last Round-Up,” written in 1933 and
introduced that year at New York’s Paramount
Theater by Joe Morrison. Don Ross sang it in
The Ziegfeld Follies of 1934, and Bing Crosby
turned it into one of his earliest successful
recordings. Finally, cowboys took it up. Roy
Rogers’ version was instrumental in landing
him a film contract with Republic Pictures,
and he sang it in the 1945 film Don't Fence Me
In. Gene Autry also recorded it and sang it in

‘ two films, The Singing Hills (1941) and

" The Last Roundup (1947).

Freely Moderately slow, in tempo
w -y i
U ) 2 = [ ] .
4 I'm
mp . . . L)
[
. ¢ h ? J ? i 2 J ? J
Yy = = - &
LZ_—"U0 N & | Fo] Py
= = i = P PP
b P f f 3
D
!EOE =1
3 . .
o » :5 4 i /79'
. )
. [
head-in' for the last round-up; Gon - na
head-in' for the last round-up; There'll be
ST NS TS N EN S PR
s T o r S I >
TP o] " o &
I ] P Do ] /]
i f b rEotE e
G/D D A7
EEOHEE‘ CEEE S
n“ l 1-.'ns
i : e
hul [ & Tt O
S R
sad-dle Old Paint for the |last time and | ride.
Buf-fa - lo Bill with his {long snow- white| hair;
_ J . J : ) . J j S .
X .J 1
r')

Lo T oy Lo T L

Copyright © MCMXXXIII, renewed, by Shapiro, Bernstein & Co., Inc., New York, N.Y.



G
000

- R ] N
[r— N
oY . °
. > ‘ 3__:‘:
R B A R A A T
So long, old pal, it's |time your tears were
There'll be | old Kit Car-son and|Cus-ter wait - in'
) PR A s A N I N T o I I B
; - 2 T e
IR I I f | f | f
D
[o]
7.0 l h '9. !
V‘H'% © JUSS . ~ 4- # o5 il
Y — 4) — \’8 io i
)] 2 O O
dried; I'm
there; -

]
'Tﬂr Al 5 # i; ']
Tor L o7 o L T Lo o7 o
A7 D
=&=
j' N
%u I —igliss: - ~~ T e
o —a— &
), . -
§ ~
head-in' for the last —— round - up.
rid -in' in the last — round - up.
. > -
bl I ]
T 2 . ¢ T 2 3 I 2 . 2
G
WYNE SN )
(o —— = r =
e) AS) > ol
z f(L.H.) 1 r : r
Git a- jlong, lit - tle § do- gie, git a- [{long, git a-}long, git a -
Git a-|flong, lit-tle {do-gie, git a - [{long, git a—zlong, git a -
. ’ ¢ ] :
. (o o
y ]
i b %k - o - o
2 2 I I T T

181



The Last Round-Up

D G
e
1
1
| A —
#+ i o —e
o . —
7 i i i |
long, lit-tle do-gie, git a-| long; Git a- |{long, lit-tle §{ do-gie, git a-
long, lit-tle do-gie, git a-| long; Git a- [¢long, lit-tle } do-gie, git a-
9 <
J % 4 ! G
L * U \J e el — —
i i FT ' '
D A
)
b N = , .
ra ] !
L Iﬁq £ X;_ii j

) 0 ¢ !
| 1 i i
[ €
tlong, git a-{long, git a-| long, lit-tle do-gie, git a-| long. I'm

long, git a-¢long, git a-| long, lit-tle do-gie, git a-| long. I'm
< l . .
A X Hl i & 3 .I i Ir
X . Y b } 1 )|
 o— . S ) ii—‘rj_
I i 7 7 ! | . WT
D
a5
1 / 3 . Y
N op? £ A
A J
)

e) F—
head-in' for the last round-up, To the
head-in' for the last round-up; Gon-na

L & f y 3
= o P - = —
7 = T Troyor L
Ex
» ] | ' o
& T 7 == glitSS+ ~ 8 )
‘% —a 1 3 AAN NV 2
= ===
far - a- way ranch of the |Boss in the | sky
sad-dle Old Paint for the |last time and | ride

]

. .% %
-

182

o d




e
N & - =% g ] | N | h
yhg—p —r T, 5 '
foe = ’ $ 3 .
; l T rrr
Where the |strays are count-ed and
So long, old pal, it's
. ) é . 4, )| J. . ] i 1 ]
Dty = . =F =
. T ¢ !

ne | || BT, -
© H1lo 9,
faE======e ==
T r
. g0

brand-ed, there
time your tears were| dried

AP
B A A A T T

|

e e
TN

—
. ——q “___o

—

oo 4

A7 D
§= = =%==
I

TS — Ghissb
ﬁ'% i i M (8] ‘i
L)) r\;
I'm |head-in' for the last — round-up.
I'm |head-in' for the last | round-up.
S N IR U ) KT N N I
hil [ ] I ] [ ] il
I 2 RN
Very slowly
l 1‘ ' 2' G/I) Gm6/D :==¥,:)===
bi 3 2 P e T e A
= — S — ——— - — -
j ) ; — >
DY) ¢ {
| ¢ i |
I'm Git a-|ilong, lit-tle } do-gie, git a-| long.
. . m
J . * J: . o blod %
} y ] . JI P ) g
ot jl,—%:—— j], & !
4 ' S I{ ' S | 7 7 T

183



Though many would argue that this is a folk song,
authorship is generally attributed to Brewster Higley, a
Kansas homesteader who published the words in a Smith
County newspaper in 1873, and Daniel Kelley, a guitar
player from nearby Gaylord, Kansas, who added the
music. Words and music were first printed together in
1904 under the title "An Arizona Home,” with composer

FHome on the Range

Words by Brewster M. Higley; Music by Daniel E. Kelley; Adapted and arranged by Dan Fox

credit given to a William Goodwin, but Goodwin’s claim
was dismissed in 1934. The song’s popularity dates to
1910, when folklorist Alan Lomax published it in his
anthology Cowboy Songs. Lomax described it as “the
cowboy’s national anthem,” despite the fact that the
‘range” described in "Home on the Range” was that of the
homesteader, not the cattleman.
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Words and Music by Cole Porter

One would hardly associate
sophisticate Cole Porter, educated at
Harvard and Yale and composer of

"Night and Day” and "I Love Paris,”
with cowboy songs. Yet, he was
responsible for one of the most
enduring ones, "Don’t Fence Me In.” It
had its beginnings during the cowboy
craze of the 1930s, when, after hearing
it sung by a cowboy at a dude ranch, he
adapted it for a film that was never
released, Adios Argentina. It was
finally introduced by Roy Rogers and
The Sons of the Pioneers in the 1944
film Hollywood Canteen. At the

In

time, Rogers was well on his way to
becoming "King of the Cowboys,” since
his chiefrival, Gene Autry, had
temporarily relinquished his position
as top Western film star for a less
glamorous assignment in the Army Air
Corps. The popularity of "Don’t Fence
Me In"” was assured by Kate Smith,

who frequently sang it on her radio
broadcasts, and a recording by Bing
Crosby and The Andrews Sisters sold a
million copies in 1944, making it one
of the top songs of the year. "Don't
Fence Me In” also became a natural
favorite of country performers, and a
recording by Eddy Arnold was a
national best-seller.
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Cat raised his head and|cried: "Oh, give me
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Words and Music by Ray Whitley and Gene Autry

Backin

Ray Whitley was a singer and songwriter who
played roles in many Western films during the
1930s and early 1940s. Scheduled to report at

RKO early one morning in 1938, he was
awakened at 5 a.m. by his producer with a
frantic request for a new song to be recorded
that day. “I'm back in the saddle,” he
complained to his wife, and she replied,
“You've got the title for a song right

>3, there.” He finished the tune on the
way to the studio and recorded it
that day. Gene Autry, who later
worked with Whitley on the
song, adopted it as his theme.
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Riders in the Shy

Words and Music by Stan Jones

By 1949, country music was at the peak of its postwar
popularity, and Tin Pan Alley writers turned out a number
of authentic-sounding Western songs like "Mule Train,”
“The Cry of the Wild Goose” and “"Riders in the Sky.”
Written by Arizona-born actor and screenwriter Stan

" Moderately, in 2 () =1 beat)

Jones, the last song had deeper country roots than most.
Though it was introduced by Burl Ives, it was Vaughn
Monroe’s million-selling RCA recording that accounted
for the real success of "Riders in the Sky.” Gene Autry sang
it in the 1949 Columbia film of the same name.
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Words and Music by Michael Carr
and Joseph Hamilton Kennedy

The popularity of the cowboy and the romanticized Old West
spread well beyond the borders of the United States during the
1930s. "Ole Faithful,” one of the most beloved Western favorites,
was actually written by two Englishmen. Michael Carr turned out
several good sellers, including "He Wears a Pair of Silver Wings,
"The Gentleman Obviously Doesn’t Believe” and “South of the
Border” (written with Jimmy Kennedy, Joseph’s brother). Joseph
Kennedy is best remembered for “The Chestnut Tree.” “Ole
Faithful” was introduced in this country by Hank Snow in 1934
and subsequently recorded by Rex Allen, Eddy Arnold and The

Sons of the Pioneers.
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It MNalzes Do Difference Not=zr

One of the most popular country-song types the back of an envelope and produced this
of the years preceding World War II was immortal song. Although Jimmie Davis
the lost- or unrequited-love song. Floyd introduced the song and cowboy star Tex
Tillman’s "It Makes No Difference Now” Ritter sang it in Down the Wyoming
started with a broken date in 1938. Trail, Decca artist Cliff Bruner
Tillman wrote his reactions on had the hit recording of it.
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Words by Jack Yellen; Music by George L. Cobb

songwriting collaboration, Jack Yellen and George Cobb. During the early 1900s, Yellen, who
wrote material for Sophie Tucker and teamed up on many songs for Broadway musicals and
Hollywood films, joined Cobb in a number of other songs on the "Southern” theme, including “See
Dixie First” and “"Alabama Jubilee.” One of their compositions, "Are You from Dixie?,” became a
country standard when The Blue Sky Boys, a North Carolina vocal and instrumental duo, adopted
it as their theme song in 1935. Though they retired shortly after World War I1 in the face of growing
commercialism in country music, The Blue Sky Boys have had great influence on certain segments
of it — especially bluegrass. In 1969, Jerry Reed recorded “Are You from Dixie?"” which barely
missedbecomingaTop Tenhitbutreceivedanaward from ASCAP, themusic-licensing organization.
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That's Left in My Heart

Words and Music by Del Lyon
and Lani MclIntire

Jimmie Rodgers, often called The Father of Country Music, was the first singer to
record this sentimental pop song, in 1930. (But it did not become a hit until Bing Crosby recorded
it six years later.) It was written by Lani Mclntire, the Hawaiian bandleader and guitarist who became
a close friend of Rodgers and who, with his orchestra and Hawaiian guitar, accompanied him on several
recordings. During his tragically short career (he died of TB at the age of 35), Rodgers recorded a wide
range of material — serious, funny, rowdy and risqué, plus, of course, his famous “blue yodels.” Most of
his recordings are still available and still selling today — 50 years after his death.
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This song did not enter the country music literature until 1943, when it was
used in the Roy Rogers film Silver Spurs, although it had been a popular
favorite for years, especially in the Canadian Rockies. It was written in 1923
by Mary Hale Woolsey, a reporter and society editor for a Utah newspaper
who had attended Brigham Young University. She submitted the lyrics to a
publisher who liked them and who called in Robert Sauer, an assistant
professor of music at the university and director of its band, to add music.
s The result was a hit song in 1929 for Rudy Vallee and His Connecticut
! Yankees. Miss Woolsey went on to write the scores for a number
of operettas as well as several Western-style songs, including
“"Colorado” and "On the Trails of Timpanogas.”
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Long after it faded from the popular music scene, this song

was kept alive in the repertory of country music.

Presumably written in 1897 by Hattie Nevada, it reflects
the typical Victorian preoccupation with sadness and
death — particularly when they pointed a moral. It

Traditional

remained a country favorite during the 1920s and ‘30s, and
was revived successfully in the '40s by Roy Acuff. Acuff’s
version resulted in a number of other interpretations,
including those by Mac Wiseman and Stonewall Jackson,
who couldn't resist the chance to tell a good story.
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The Letter Edged in Black
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Words and Music by Jimmie Rodgers

Soon after he started recording for RCA Victor in 1927,
Jimmie Rodgers, "The Singing Brakeman,” had become
one of the company’s most popular artists. Tuberculosis,
which cut short his career in railroading, started him on
an entirely new path as a singer and entertainer. At his
third recording session, he recorded one of his most
enduring favorites, “In the Jailhouse Now.” It has since
been sung and recorded by generations of country singers

—3—

Moderate blues tempo (J d=4 o)

fa)

and folksingers, and over the years has provided hits for
Webb Pierce, Johnny Cash and Sonny James. According to
Carrie Rodgers, Jimmie’s late wife, this was actually a
recomposition of a much older song that he wrote in about
20 minutes in a Hollywood hotel room. In 1961, Jimmie,
who had sung and swapped songs with railroad workers
and hobos who rode the rails, posthumously became the
first person elected to the Country Music Hall of Fame.
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In the Jailhouse Now
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THEWRECKOF THE CLD 97

Words and Music by Henry Whitter, Charles W. Noell and Fred J. Lewey

"Event” songs that chronicled
actual happenings in ballad style
were a staple in early country
music. The wreck described here
took place in 1903 on the
Southern Railway’s fast mail
train between Washington and
Atlanta. Several local writers
created songs about the accident,
using the tune from an 1865 song,

"The Ship That Never Returned.”
In 1924, a version by a Virginia
textile worker named Henry
Whitter became one of the earliest

country recordings. While Whitter
certainly contributed to the
song’s structure and popularity,
litigation later established that
Fred Lewey and Charles Noell of
North Carolina had a legitimate
claim to authorship. After
Whitter’s record proved the
commercial success of "The
Wreck of the Old 97,” Vernon
Dalhart recorded it, backed by
“The Prisoner’s Song,” and the
release became the first country
hit of the pre-electric epoch.
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Words and Music by Ervin T. Rouse
Fiddler Ervin T. Rouse of Florida regretted that he never got to ride the
Orange Blossom Special, the Seaboard Line’s crack train between Miami
~ and New York. He did immortalize it, however, in this song that started life

. as a fiddle tune around 1936. The Rouse brothers — Ervin, Gordon and
Earl — played the tune in Miami at the train’s initial run, and their
manager, Lloyd Smith, gave it its name. Later, Ervin added lyrics, and he
and Gordon recorded it for RCA Victor in 1939. Since then, it has become a
favorite of fiddlers and a wide range of country singers — especially
Johnny Cash, who had a hit with it in 1965 and often sings it at concerts.
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Traditional

In 1885, the old Wabash Railroad began calling its Chicago-to-Kansas City
train the Cannon Ball. The first publication of a song about the famous
train was in 1905, in a version by William Kindt. "The Wabash Cannonball”
was recorded in 1929 by The Carter Family and is often attributed to A. P.

Carter, but it really owes its popularity in country music to Roy Acuff’s first

recording session in 1936, when he put it and "The Great Speckled Bird” on
wax. Acuff’s 1942 million-selling recording of the song remained popular
on jukeboxes throughout the war years. Since then, "The Wabash
Cannonball,” a favorite of hillbilly singers, has always been considered

to be "his” song, and his version has "driven out” all earlier ones.

§” 4
gl - L - = y 2
— &
y S —
pp gradually getting louder (like an approaching train) From the
T i = i P 7= == L
= e — —
=t =0 3 ¢ ¢ 3 * = = g &
? @ @ X X' 4 X 4 4 4
G C
—
1
N&TT 1 | [re— L
\J & | | | I
i — o — @ o 5
rir Lrirrr My F
great At- lan - tic O - cean To the {wide Pa - cif-ic's shore, From the
) —
Jogpo A
| A - -] 1
—ar v of % of 9 O v 3 3 4 —
E = E = r s v
D7 G
q =
N # | |
. — — I —‘L — y—
] 1 &
F % r r 14 8 Ky
queen of flow-ing |riv -ers To the |South-land's ver-dant|door; She's
M 7o 7 7= 7=
 — ~ S >
- Koo al' o
{ T i TS -
C
ascf
| | | | HH
; ! ! T o I T - 1
——a—1 ¢ -
f T3 £
tall and dark and |hand-some And |known quite well by all; S}Ea's the
= 5
172 a [~}
o v o9 o ¢ f = I
r = = - e e o -
= ¥ - = ¥ ¢ v

Copyright © 1983 Ardee Music Publishing, Inc.



D7 G
111
N+ | 1 AN .
o ! ! !
FrrT A g ——
reg-'lar com-bi -| na-tion Called The |Wa-bash Can-non-| ball. _ Oh,
3 B ] = _—
LZ I
i 1 i & 5 S -
ir 7 7 7 o - f dloe 3r1 ¢ fogo o
4 4 L J
G C D7
= sanral
)¢ | .
& . . : —
- ‘ — | 1
T TTTTINE 7 i
lis -ten to the |jin-gle, The|rum-ble and the |roar, As she |glides a-long the
|4 * -] = @ { { ii 1 t
L 2 > - . ] 14  — — I T 7 -
= -t 4l v dle 3 ¢ 3 I o o
;. -.L- k2 & > & X - A g -‘r -d—r'
G
—
N # | 1
A ! !
Z % - ] =—1 —
T z  — f
\_// r
wood-land And |[down by the| shore. I She's | tall and dark and
Y4 = = = =
— I S > - S >
id 7 'éf o o & j s 4 =
4 4 4 4 >
C D7
e ke
1
1 | i . ' ! (ewmm——
1 [ I 1 1 1
o o | } .
T T TR
hand-some And|known quite well by all;/\ She's the| reg-'lar com-bi-|na-tion Called The
. i i
| A o @ @ | ] 1
- o [ ] |l | ‘_i__ |
= @ - = = 3 & o
Y 2 y X - K At . # -r' .r-
G
N4 /O
if o S — S °
z O O o £
Wa-bash Can-non-| ball.
gradually | fading into the |distance ~
P-j 1 r— 7 7 7= 7 7 7N
7 % N e we S eeFe S wel e o]
: X v v 4 L L ¥ 4 ov

219



Traditional

Early country music developed in the 1920s, though it was

partof a musical tradition that stretched back many years.

One major influence was the gospel song, which had its
beginnings in the 19th century. The chorus to "Can the
Circle Be Unbroken” was derived from an early gospel
song, "Will the Circle Be Unbroken?,” written in 1907 by

Moderately

Ada Habershon and Charles Gabriel. The verses, with
their sentimental account of the funeral of a beloved
mother, are also Victorian in their simple expression of
emotion. In a version attributed to A. P. Carter, the song
was recorded in 1935 by The Carter Family, whose
material reflected the conservatism of the rural South.
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Words and Music by A. P. Carter

Though this song usually is attributed to A. P. Carter of The
Original Carter Family, A. P.’s ex-wife, Sara, remembered
hearing it as a little girl, and it may even be much older. It
entered the country music tradition in 1929 when the Carters
recorded it, and the melody has been used many times since
for such songs as "The Great Speckled Bird,” "The Wild Side
of Life” and "It Wasn’t God Who Made Honky Tonk Angels.”
Its theme of lost love provided the ideal sentimental one for
Hollywood Westerns, and the song was sung by Roy Rogers
in the 1943 film The Man from Music Mountain. The Carter
Family, who recorded commercially from 1927 to 1941,
perpetuated many early songs and influenced generations of
country performers. Their reverence for the traditional and
adherence to early musical styles also contributed to the
popularity of folk music.
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I'm Thinking Tonight of My Blue Eyes
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Bascomb Lamar
Lunsford is best
remembered as a
folklorist rather than
a country singer,
although he was both.
He was also a lawyer,
editor, auctioneer and
teacher, though his

North Carolinians Lulu
Belle and Scotty
Wiseman, a popular
radio barn-dance team.
In the mid-1930s,
Lunsford wrote the
original "Mountain
Dew.” When Wiseman
gave it new lyrics, he

first love was always and Lulu Belle cut a
folk and country record of the song in
music. In 1928, 1939. After it became
Lunsford organized the - popular, Lunsford sold
Mountain Dance and his share of "Mountain
Folk Festival in his Dew” to Wiseman for
native North Carolina, $25. But when Lulu
which lasted for almost Belle and Scotty
30 years. Among the retired, they gave half
performers who of all future royalties
frequented the folk 2 to Lunsford to help
festivals were fellow (77 v ay for his retirement.
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Mountain Dew
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ALABAMA
JUBILEE

Words by Jack Yellen
Music by George L. Cobb

This old country favorite
was borrowed from Tin
Pan Alley. In 1915,
songwriters Jack Yellen
and George Cobb, who
gave us "Are You from
Dixie?,” wrote this bouncy,
upbeat song that was
revived by Red Foley and
became a hitin 1951. At
the time, Foley was at

the peak of his success,
featured on Grand Ole
Opry and host of a network

A7 TV show. “Alabama
2 Jubilee” is a favorite
of instrumentalists.
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When Henry Whitter’s 1923 recording of "The Wreck of the
Old 97” became a commercial success, a light-opera
singer named Vernon Dalhart persuaded the Victor

'S

Words and Music by Guy Massey

DONE

he proposed a number written by his cousin Guy Massey,
“"The Prisoner’s Song.” Sung by Dalhart in a nasal voice, the
two songs became the biggest-selling recording — 6

company to let him record it. For the flip side of the record, million copies — in Victor’s pre-electric history.
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The Brave Engineer

On April 29, 1900, John Luther "Casey” Jones, an
engineer on the Illinois Central Railroad,
substituted for a sick friend and took the Cannon

Ball Express out of Memphis. It collided with

Words by T. Lawrence Seibert; Music by Eddie Newton

another train near Vaughn, Mississippi, and
Casey became a legend. The classic song that
commemorates these events, written by
vaudevillians Eddie Newton and T. Lawrence

Seibert, was published in 1909.
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Casey Jones
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and joy in a job well

When he penned "Wings
done. It was recorded

of a Dove” in 1959,

songwriter, filmmaker by country-pop singer
and naturalist Bob v e i Ferlin Husky on Capi-
Ferguson had just - A 5 A N e tol, and his 1960 re-
finished 13 wildlife TN ik \\\_ = lease won both country
films, and the song was " ] @ and popular awards,
his expression of faith reaching the top of the
@]F A N hit list in country and

Ol'd 180 crossing over to the

Moderately . $ and Music by Bob pero” pop charts. It is still a

Guitay ———> D favorite inspirational

(Cia;;o ?p song of many country

ret) and gospel performers.
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Wings of a Dove
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Chorus

Harmony in small notes (sing only)
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THE TOUCE
S FlAND

Words and Music by Bob Nolan

Bob Nolan, born in northern Canada to parents from the
United States, was raised in New Mexico and Tucson,
Arizona, where he settled following World War I. He
never ceased to marvel at the beauty of the seemingly
barren desert, which was his inspiration for writing
"The Touch of God’s Hand,” a reverent description of its
beauties. At the time, Nolan was a member of the origi-
nal Sons of the Pioneers, which in 1936 was a trio with
Nolan, Tim Spencer and Roy Rogers.
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% %M Words and Music
M/ by Stuart Hamblen

Stuart Hamblen grew up in Texas steeped in cowboy lore, and his 1934
recording of “"Out on the Texas Plains” established him as a country artist.
He was also something of a hell-raiser in those days, though he was the
son of a minister. In the 1950s, Hamblen was converted during a Billy = {{*
Graham Crusade and began writing and singing gospel music. As a 0
result, his career reached a new high with his composition of such songs
as "It Is No Secret,” "This Ole House” and "His Hands,” a top-seller in
1955 in a recording by Tennessee Ernie Ford.
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Shall 'We Gather”
at the River?

Words and Music by Robert Lowry

Moderate country gospel tempo

In the middle of the 19th century, a group of writers gave voice to a
new kind of church music — the gospel song. A more personal and
lively expression of faith than the usual hymn, it was often based on
narratives found in the Gospels. One of those writers was Dr. Robert
Lowry, a Baptist minister in Brooklyn, whose most famous work is
“Shall We Gather at the River?” He said the song was inspired by his
thought that although many hymnists had written about the
“river of death,” few had thought about the “waters of life.”
Adapted and arranged by Dan Fox  Today, this 1864 gospel song is a country favorite.
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Words and Music by William J. Gaither

As an expression of personal hope and sentiment, gospel
music had its beginnings in the middle of the 19th century.
With the great religious revivals of American evangelists
Dwight Moody and Billy Sunday, an even more popular form of
gospel “"song” took shape, using language and images familiar
H@ , to the common man. Modern gospel has added arrangements,
‘ instrumentation and rhythms borrowed from popular and
) A S country music to make gospel even more general in its appeal.
TUE,}D@@] vré And, at the same time, the idea of an intimate, personal
relationship with Jesus has become a common theme,
expressed in songs like this one. "He Touched Me"” provides a
personal testimonial and revelation, written and sung to win
souls to Christ — as much sermon as song. Most popular with
gospel groups, it is sometimes sung by country artists in the
“inspirational” portion of their programs. It was written in 1963
by William Gaither, a former high-school teacher and leader of
one of the most popular contemporary gospel groups, The Bill
Gaither Trio, in which his wife also sings. Though "He Touched
Me,” Gaither’s first huge success, is a modern song, its message
of a close relationship with a personal Savior is timeless.
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Words and Music by
James Rowe and Howard E. Smith

James Rowe was one of the most prolific gospel songwriters this country has ever known. Born in
England, he emigrated to the United States as a young man in 1890. Eventually he became editor of a
gospel-music magazine and wrote thousands of song poems that were set to music by many composers.
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(1) rise no | more, | But the | Mas - ter | of the | sea
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Love Lifted Me
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Words and Music by Stuart Hamblen

Stuart Hamblen’s 1954 recording of "This Ole
House” was a Top Ten country hit, but it was
Rosemary Clooney’s pop version that became a
smash and brought Hamblen international
fame as a songwriter. He wrote the song while
on a hunting trip in the Sierra Nevada in
California, where he stumbled on a remote
prospector’s shack. The old miner lay dead
inside, but his loyal dog, despite the severe
weather and near starvation, was still guarding
the premises. Hamblen said that he wrote “This

Ole House"” as the old prospector’s epitaph.
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1 house once knew my |chil-dren; This ole |house once knew my | wife; This ole
(2) Jlhouse is a -get-tin' |shak-y; This ole |house is a-get-tin'| old;  This ole
3 house is a-fraid of |[thun-der; This ole |house is a-fraid of |storms; This ole
(4) [lhouse dog lies a -sleep-in'; He don't|know I'm gon -na |[leave; Elsehe'd
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(1) house was home and | com -fort As we [fought the storms of | life. This ole
(2) house lets in the |rain; This ole |house lets in the| cold. On my
(3) house just groans and |trem-bles When the |night wind flings its | arms. This ole
(4) wake up by the|fire-place, Andhe'd| sit there and howl and lgrieve. But my
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This Ole House
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(1) house once rang with |laugh-ter; This ole house heard man - y [shouts; Now she
(2) knees I'm get -tin'| chil - 1y, But I feel no fear nor | pain, 'Cause I
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Hank Snow

 Chet Atkins

Eddy Am’old -

}:imm:ie Rodgers [ Hank Williams
(1897-1933) (1923-1953)
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